Program
HE&

WONG Kong Yu: 4 Preludes and Fugues IEF
ZHOU Qian, piano; Shirley SO, piano

Alfred WONG: Flame 5445
Winny LAU, organ

Dennis WU: 3 Bagatelles iPsgEE
NG Wah Hei, viola; SIU Tin Chi, piano

LI Cheong: Intermezzo Z8
George NGAN, piano

15-minute Intermission
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Dennis WU: Quartettsatz iPsgEE

Janet YAU, violin; NG Wah Hei, viola

Amy CHEUNG, cello; Shirley SO, piano
Alfred WONG: Night Poem 5285

Andy YU, cello; George NGAN, piano
WONG Kong Yu: Music for Two IEF

Martin LEE, violin; Crystal LI, trombone
LI Cheong: Suite for Piano Four Hands ZE

CHU Hang Chun, piano primo

LI Cheong, piano secondo
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started from my disagreement (and they are  Copland

backed up) and chatted in ICQ. Finally, | met

him, through Alfred this time, after a concert.

After that meeting, we greet in a unique way —

par ancient Chinese intellects. From Cheong’s  music.classical
webpage and daily dialogue, you may easily

find that, although he claims he is dumb to

everything, he is filled with tremendous ideas. 100
His music displays a wide spectrum of variety:

sometimes poetic and sometimes storming.

| know Wong Kong Yu recently, though | knew
his music before meeting him — | listened to
one of his works in Bauhinia workshop. | for-
got the piece | heard, but | immediately re-
called Chen Pei Xun. We keep in touch, and he
keeps preaching those forgotten geniuses. |
remember also when | was annoyed with
choosing a folk song to sing in examination,
he recommended and demonstrated some.

We stayed in the campus, lunch and dinner
together, hotpotting in Mong Kok and talked
about all subjects. It's hard to find friends like
these, and there are four in total!

So, who are the “friends like these”? — Music
lovers.

1am, February 10, 2003.

— Mr. Leon CHU is a freelance writer with subjects on
academic essays, concert and CD reviews. He wrote
for music.classical of Freeforum and a local Hi-Fi
magazine etc.

— English Translation by Dennis Wu.
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is solely used here among the set. The fugue,
which resembles an invention, clearly shows
the characteristics of Cantonese music.

Prelude No. 4 is a rondo, with a basic
four-note motive from Mongolian horse-fiddle
music. This simple pentatonic phrase is re-
peated, expanded, enlarged and rearranged,
finally it becomes the main and subsidiary
parts and creates a sense of polytonality in the
later part of this piece. At the end of the fugue,
this motive appears again in four octaves. 2

— Program Notes provided by the composer

ZHOU Qian pianist (no. 1and 2)
BB

Born in Wuhan in 1977, ZHOU Qian was a student of Affiliated Middle School of Wuhan
Music Conservatory since 1989, studying piano with Professor Gu Zi Yu. In 1995 she entered
the Shanghai Music Conservatory, studying composition under Prof. Zhao Xiao Sheng. Since
1999, she had also studied piano under Ms. Huang Hong and Ms. Zhou Shi Yu. She is now
pursuing her Master of Music Composition in the Chinese University of Hong Kong, studying under Prof.
Chan Wing Wah.
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Shirley SO pianist (no. 3and 4)
&I

Shirley SO was born in Hong Kong and started to learn piano at 6. She is a year 3 student
in the Music Department of the CUHK. She is major in piano under the instruction of Dr.
Mary Wu. She also studies chamber music under the instruction of several professors in the department, such
as Prof. Michael McClellan for piano trio and Dr. Mary Wu for Bach’s Double Concerto. Shirley received nu-
merous awards from open piano competitions such as Hong Kong International Piano competition and the Pi-
ano Competition of Piano Festival 1997 organized by the Hong Kong International Institute of Music. She
joined the 23rd International Music Festival in Kagoshima, Japan in 2002 and was invited to be a guest per-
former for the program, "The Young Music Makers", for RTHK Radio 4.
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Flame

m

Alfred WONG

=25

60

Largo sostenuto — Animando — Maestoso — Poco pitt mosso — Meno mosso

When the students of Music Department of the
CUHK knew about the new concert hall in late
1999, there was not an organ in the plan.
However, it seems that many people looked for
the possibility of placing this instrument in-
side. The majestic instrument demanded
spaces, modification on hall design and
structure  strengthening work; of course,
money matters too. However, it was soon clear
that all obstacles were gone and the new organ
would be there when the concert hall opened.
The composer found that writing a new piece
for this new instrument an appealing idea, so
he soon started writing a new piece for the or-
gan, and Flame was born.

Alfred Wong invited Miss Winnie Lau for tech-
nical advice. They spent times in the hall or-
gan to explore possible timbres produced by
this new instrument. They were among the first
students to write for and play the organ.

Flame cultivates a vast range of tone colors to
depict flame. With those changes in organ
stops, the flame depicted is dim as well as
bright, warm as well as hot, static as well as
vigorous. Flame starts, in the middle register
of organ, with sustaining declaration of the
four-note motif. Until the animando, it appears
in the top brightly with syncopated chords un-
derneath. The motif champions the majestic
statement, perhaps the most vivid kind of pure
fire, of full organ in C major. Tremendous
ending as everyone’s expectation, the music
gets sparked into a cadenza-like pit mosso,
with busy runs on top and the motif in the
pedal. The vivid music ends, in D-flat major,
with the four-note motif clustering at the top,
sounding as if the flame transcends into eter-

1999

2000 9
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nity and becomes the inextinguishable.

Flame received its premiére by Miss Winnie
Lau playing the organ in the Lee Hysan Con-

cert Hall in September, 2001. $

— Program Notes by Dennis WU

Winny LAU organ
RIS
Winny LAU started playing piano at the age of six. She is an alumnus of

St. Stephen’s Church College, where she was named the Most Out-
standing Student in Music.

She attended the Chinese University of Hong Kong, where she earned a ;
Bachelor of Arts in music with a major in piano performance and minor in organ. She studies piano with Pro-
fessor Li Ming Qiang and organ with Miss Wong Kin Yu. She won the Benard Van Zuiden Music Prize in 2000
and was elected to the Dean’s List of the Faculty of Arts as well as the Dean’s List of Chung Chi College. She
was chairlady of the Chung Chi College Choir and she played regularly as organist at the Chung Chi College
Assembly. She also obtained a Postgraduate Education Diploma majoring in music education at the CUHK.

After graduation, Winny has been a music teacher at Kau Yan Primary School since 2001. She is also a pianist
and organist at the Hong Kong Baptist Church.
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never-ending quest; though, the eternal peace
is always granted with no intervention of hu-
man effort. In this troubled mind, | wrote Dona
nobis pacem. The music is featured by wrestle
of piano and viola in cross-rhythms. %

— Program Notes provided by the composer

NG Wah Hei viola
RER

Currently an undergraduate student, Year 2, in the Music Department of |
the CUHK, NG Wah Hei was born with his self-motivated musical
fantasy which has been cultivated through life-long learning in the mu-
sical field since his early years, mainly through learning the piano and
violin. He has been performing with a number of local orchestras, in- “S=&
cluding the Hong Kong Youth Symphony Orchestra, in countries all
over the world gaining remarkable experience and a broad vision. He is also a composer and studying with
Prof. Chan Wing Wah.
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SIU Tin Chi piano
ARK

SIU Tin Chi was born Hong Kong, 1982, and migrated to Macau. Interested in
music in her early childhood, she started her piano lesson at 8 and clarinet lesson
at 13, and soon she was promoted to clarinet principal in school orchestra. She is
now year 3 student of the Music Department of CUHK, following Dr. Mary Wu, art-
ist-in-residence of the University to study piano, the renowned clarinetist Mr. Mar-
tin Choy to study clarinet and Prof. Chan Wing Wah to study composition.

Siu Tin Chi gradutaed from Colegio Diocesano de Sao Jose in 2000 and admitted into Conservatory of Macau.
She was awarded 1996, 1997 and 1999 champion of Competition for Young Musicians of Macau clarinet
classes. In 2000, she won the prestigious award of Honorary Winner of Advanced Class of Competition on
compositions by Macau composers, playing Doming Lam’s Lamentations of Lady Chiu-Jun.
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Intermezzo

i

LI Cheong

8

100

Moderato — Meno mosso — Tempo primo — Meno mosso — Tempo primo —

Con moto — Meno mosso

Following the convention of Austro-German
Romantic music, this short and lyric piano
piece by Li Cheong is entitled Intermezzo. A
song-like theme keeps extending with pro-
longed harmony. The middle section sets up a
contrast with the preceding; there comes a new
tonality and strengthened texture and thus cre-
ating a tense climax. With shortened recapitu-
lation and repeated coda, the piece ends hesi-
tantly.

Although one might recall Brahms’ series of
works by the rhythmic figures and the use of
harmony, what Li Cheong does is something
different. The piece develops naturally, without
any stylized imitations. Just like writing nov-
els, composition can never be taught, and no-
body may become a composer relying on
step-by-step education. Wonderful music al-
ways grows up naturally in oneself, a com-
poser behaves rather like a spectator. There-
fore, one cannot, sometimes, dig so much into
matter of style; what really matter is that how
the composer follows his or her ears, dream-
ing in that utopian Bloom Country, that sort of

nature. .
— Program Notes by Wong Kong Yu
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George NGAN piano
FRfgIE

George NGAN is a second year music student in the Music Department of
CUHK and currently studying piano with Dr. Mary Wu and composition with
Prof. Chan Wing Wah. His former teachers include Mr. Pinst Tsang and Ms.
Carol Yu.

In 1993, he won the first honor prize of the Grade 8 group in the Hong Kong Piano Competition and was re-
warded ATCL of Trinity College, London in 2000. Moreover, he performs frequently as a soloist and chamber
music player, in various student concerts.

ARBREETXABEEA_FR  RRXEBLEENE  RKERREE(FH - B XANGECA
REE

1993 F » fEBANRE HEESSE 52858 » W 2000 FE ATCL FRIE - B IRSBREEE
é%%ﬁﬁ%@%ﬁ%i%%EM@%

Chamber Music of
Dennis Wu, Wong Kong Yu, Alfred Wong and Li Cheong an






ments announce its brutal and brilliant ending.

Quartettsatz was given the first performance in
Shatin Town Hall in October 2002. The pre- 2002 10
miére performers will play this piece tonight.

— Program Notes by LI Cheong

Janet YAU violin
HER

NG Wah Hei viola
e

Amy CHEUNG ceflo
oRFIE
Amy CHEUNG is a first-year music student in the Music Department of the CUHK, studying cello under Mr.

Cheung Ming Yuen. She was a member of Hong Kong Youth Symphony Orchestra and is now the Principal
Cellist of the Chung Chi Orchestra
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Shirley SO piano
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Night Poem

140

Lento — Adagio sostenuto — Con moto — Largo — Lento — Tempo Rubato -

Allargando

The Night Poem for cello and piano is one of
the Night Poem series. This piece was pre-
miéred in the Contemporary Music Exchange
Concert jointly held by the Chinese University
of Hong Kong and the Tokyo National Univer-
sity of Arts and Music in 2001, with renowned
cellist Wolfgang NufBlein and CUHK art-
ist-in-residence Dr. Mary Wu playing.

Mr. Wong was immersed in the music of Isang
Yun and Claude Debusy in the time of com-
posing. The composer tried to explore the vir-
tuosic techniques of cello, yet in the regime of
tonality. The performance was received with
great success and it was among the works that
the composer feels satisfied with.

Although it is entitled Night Poem, it is not
totally calm and peaceful, nor is it related to
the poems by Li Tai Po. Perhaps it is more

rhapsodic than the name might suggest. $

— Program Notes by LI Cheong

Alfred WONG
=2h

2001
Wolfgang

NiiBlein
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Andy YU cello

Andy YU is currently a year two music student of the CUHK. He studies
cello with Mr. Cheung Ming Yuen. He is a member of the Hong Kong
Youth Symphony Orchestra. He attained the Most Outstanding Musician
Trophy 2000 in secondary school and also won the first prizes in cello
class of School Music Festival in both 1998 and 2000.

REMFRDEPNAREERA_FR2L  MERAESENRES R
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George NGAN piano
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MUSIC f0f TWO WONG Kong Yu
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A Dusk by Shu Ting is one of Wong's beloved poems
that he always wants to express the same feeling in his
music. This is also the poem Luo Zhongrong set into
his art song and enlightened Wong long time ago.
Music for Two is through-composed and it comes out
directly from composer's mind without any plan: "I
conceived to write a new work in a dreamy and gummy
way, but it falls into a totally different one when fin-
ished." For the instrumentation, Wong gets tired of the
sound of piano at this moment; meanwhile he met
violin and trombone players in the music department
and therefore he decided to write for this unusual
combination. The music features wide leaps on both
instruments in the beginning, then it goes to a series
of scale-wise passages and pushes to a climax. The
piece concludes with a short reappearance of the

opening materials.

— Program Notes by Alfred WONG
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Martin LEE violin
ZEE

Martin LEE is a postgraduate student in the CUHK majoring in mu-
sic theory. He learned the violin from Ms. Ho Hong Ying, Mr. Wong
Wai Ming and Mr. Ng Ka Ming. He is active in many orchestras in
Hong Kong. He is also the concertmaster of the Chinese University
Orchestra from 1999-2000. In 2000 summer, he was invited to join
the Japanese Amateur Orchestra (Youth Orchestra) and participated in
its international conference as a representative from Hong Kong.

His research interests are phenomenology of music and the music of Gustav Mahler and Olivier Messiaen. He
is now writing the master thesis about Messiaen’s use of bird songs. He will continue his doctoral study in the
United States in the coming September.

FERBERPIXASTLIEROMTEL B CREMA AL - sEREERRFRTELZENER - {7
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Crystal LI trombone

XEE

q—lﬂ—

Crystal LI is a CUHK Music student. She began to study trombone
since F.3, and her present teacher is Mr. Jarod Vermette from Hong
Kong Philharmonic Orchestra. Currently, she is also a member of the
Hong Kong Youth Symphony Orchestra.
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Suite for Piano Four Hands
s Rl

m¥

LI Cheong

8

180

|.  Allegro — Meno mosso — Allegro con moto

Il. Andante — Poco con moto
l1l. Allegro — Andante — Tempo primo

Similar to Dennis Wu's Bagatelles, the writing
of this piano suite spanned through various
stages of composer's adolescence, yet the
suite was in a coherent style. It also displays
the composer’s creative mind of writing music.

The first movement was written around sec-
ondary six and seven. The modal writing and
the characterized augmented fourth oscilla-
tions suggest an image of music from Middle
East. After free elaboration of the theme in
meno mosso, music suddenly drives to an ex-
citing ending.

In the second movement, the music begins
with a Gregorian-chant like melody followed
by a long polyphonic section. The conception
of the movement was in composer's mind for
long when he studied Medieval music history
in first year of study. The theme is derived
from the 3rd movement, which is also modal
theme. There is no meter in general, some
dotted barlines are used to indicate entry
points. The music goes to a 6/8-time and he
perhaps imitates the style of both sacred and
secular music. The Gregorian chant reappears
at the end and leads to the third movement.

The final movement was written in year one
around 1999 to 2000. It is highly rhythmic
with frequent meter changes, perhaps influ-
enced by Béla Bartok. It was premiéred in
School of Music, Macau Conservatory in
summer of 2001 by Alfred Wong and Li
Cheong at the piano. The middle section of
this movement of the current version has been

revised. I

6/8

2001

— Program Notes by Alfred WONG
— Chinese Translation by the composer
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CHU Hang Chun piano primo
RINE

CHU Hang Chun is a first year student of the Music Department of the CUHK.
He is studying piano under Mr. Choi Sown Le. He started to compose music
since primary school. In his study in CUHK, he wishes to develop both in the
area of composition and piano performance.
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LI Cheong piano secondo
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Dennis Wu

FHEREE

200

1978
1988
1990

1991
1992

1994

1995

1996
1997

1999

2000

2001

2002

Born in Hong Kong.

Tried to conduct a choir in primary school, though he could not read the score.
First listened to Beethoven’s Eroica.

Received first lesson of piano.

Listened to Mahler Symphony No. 8, immediately devoted to his music.

Wrote music for the musical in the school. His music got the personal merit

from School Creative Music Showcase. He composed musicals and served as
the conductor and music director of this annual event until 1997,

Studied in Centralized Scheme. First listened to Stravinsky’s Le Sacre du Prin-
temps.

First non-dramatic composition, Rhapsody for piano duet, rewarded the winner
of composition class in School Music Festival, regarded as "rather a piano re-
duction" by the premiére performers. The piece was performed in Academy of
Performing Arts a year after.

Finally got a grade 5 piano certificate.
Got a fully-functional PC. Started learning Music Time, predecessor of Encore,
from scratch.

Got the computer connected to internet. Wrote the first homepage. Got 1CQ
installed half year later.

Composed a portfolio of three works for public exam.

Enrolled into Business Administration of CUHK. Switched to music a year after.

Listened to Bartok's Bluebeard’s Castle in HK Arts Festival. The most impacting
concert ever attended.

First composition lesson under Prof. Chan Wing Wah. Wrote the first Bagatelle
for final assignment,

Studied Medieval and Renaissance notation. Failed the course on electronic
music in the same semester.

Composed Trio in Alfred’s and Cheong’s dormitory. Went to Tokyo for the
premigre of Trio, performed by students from Tokyo National University of Arts.
The trip was his first plane trip.

Début as a pianist, in the graduate concert. Admitted into Master of Music in
composition program. Benefited from Prof. Victor Chan.

Wrote musical Unbearable Cycle. Played half of the synthesizer in the musical.

First piece composed in postgraduate program was Quartet. Performed by
members of Les Six in exchange concert with Tokyo National University of Arts.
Attended master class with David del Tredici and Lars Graugaard. Started read-
ing Theodore Adorno.

Visit to New York and Boston. Nights of chats on music. Went back HK a week
before September 11 attack.

Wrote musical Wonder Milky Hearts. Played a lot of instruments in rotate with
three band members.

First studio production, in CUHK, for a school Chinese orchestra.

Completed portfolio of the master degree. Got returned and rework three
months later.

Served as music director of Obsession, musical of Chung Chi 50 anniversary.
Read paper on an analysis of Mahler Ninth Symphony in conference jointly
organized by HKU and CUHK.

Started working in the Curriculum Development Institute, Education and Man-
power Bureau.

Wrote Quarteftsatz. Premiéred in Bauhinia concert.

Attended China début of Mahler 8th in Beijing, conducted by Yu Long.

1997

Music Time
ICQ

Unbearable Cycle
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Wong Kong Yu
IET

A Good Story 3B

Late 70s * Bornin Guangzhou, as The Generation of China 1970s. 70
Early 80s * Immersed into pop songs and film music. .
Late 80s + Studied piano, read numerous Literature Journals, experi-
enced “The Culture History of 1980s China”. . 80

Early 90s o Listened to Little Preludes and Fugues by Ding Shang De,
The Dusk and Some Past Events by Luo Zhongrong.

1993 * Entered The Attachment School of Xing Hai Music Con- e
servatory. Heavy practices courses followed. .

+ Composed music in the style of A Person in Middle Age.
1994 o Listened to The Valley of Hatsu-se by Elisabeth Lutyens,

“It was hard enough for two of us to cross the au-
tumn mountain. How could you cross by yourself

alone?”
1996 * Read Private Life by Chinese writer Chen Ran. .
+ Entered The China Music Conservatory, followed composi-
tion teacher Wang Hai Ou. .
+ (oncentrated in atonal music.
1996-2001 + Watched countless films and dramas in Beijing. .

* Heavy tears after The Red Sky by Lai Sheng Chuan and Zhu
Jian Er's ninth symphony.
* Read Awaiting in The Empty Years, Just Say! Rooms! , A My BB ER o | — e
Rice Bowl and The Glass Worm by Chinese writer Lin Bai. ALFRNSRAN -, — HE CRiD)
+ Attended many premieres, as a pianist, a tenor or an actor.
1999 + The performance of my Story and The Magical Woods,
quite a success that | still can’t surpass it.
2000 o Studied with Gao Weijie, shared with him our common
knowledge on USSR composers and avant-garde music.
+  Composed music using particular scales and chords. .

* Immersed into Luigi Nono’s music, accompanied by his M RMREOMER |, — SAX
crazy sounds in waking up, lunch and dinner.

2001 » Dreamed to enter the director department of Central Theater
Conservatory, a dream merely.

2002 * Read Lutyen's autobiography A Golden Fishbowl, and her
biography A Pilgrim Soul.

“If you’re a composer, bloody well sit down and compose.”
— Elisabeth Lutyens
+ Taught by classmates of CUHK to use the software Finale. e Finale

Chamber Music of
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Alfred Wong
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Some Musical Memories ... —iE@pyE g
1988-93
(Born in Hong Kong in 1979) (1979 )
» Started learning piano in a small piano company. .
o Bought my first cassette — Beethoven's Symphony No.5. .
+ Constant Radio 4 listener in F.1-3. .
* Bought my first CD in F.3 - Baroque timpani concertos! . 0D—
o (Crazy to music of Saint-Saéns, love to listen to Romantic piano concerti.
1994-98
o Studied CE and AL music in Centralized Scheme. .
¢ Got prizes in Hong Kong School Music Festival; enjoyed playing piano accompa- e
niment with different instruments. .
+ Frequently borrowed scores from public libraries and tried to read orchestration ,
books.

* Finished my first chamber orchestral work and arranged Adagietto from Mahler's
Symphony No.5 for violin and piano after CE exam.
Often followed friends to attend rehearsals of amateur orchestras.

* Bought a CD selection of Star War and fond of film music. * D
* Learn to type scores by making arrangements and orchestrations. .
o Captured by the symphonic sound of Chinese Orchestra. .
+  Wrote 3 works for composition paper of AL music exam. .
1998-2001
o Studied music in CUHK. .

o Studied piano with Dr. Cheng Wai, later changed to percussion with Dr. Lung e
Heung Wing, also been studied erhu; took ensembles such as Chinese Percus-
sion, Viols, Gamelan, African drums.

« Attended composition lessons from the second semester in year 2. .

o Premiéred The Ghost (erhu and piano), Trout — Beyond the Story (middle voice
and ensemble), Nocturne for Victoria Harbour (Chinese Orchestra), Amusing Mo- * ( ). Trout — Beyond the Story (
ment (xylophone, timpani and piano), Reverie under the Stars (piano trio), A )

Spring Morning (wind quintet); arranged By the Side of Xiling Gorge for sheng
and CU Orchestra, also arranged pieces for various needs.

» Exchange concerts of CUHK with Tokyo National School of Art, premiéred Night
Poem by cellist Wolfgang NiBlein and pianist Dr. Mary Wu.

+ Devoted in “department life," has been a committee member of Music Society and Wolfgang
organized Bauhinia Concert 99'.

«Stayed long in audio library, fond of music by such as Copland, Debussy, Isang NiBlen
Yun, and also Revolutionary Peking Opera. . autio libary o
2001-2
+ Studied master in CUHK, composition with Prof. Chan Wing Wah. .
¢ Involved in producing and composing Musical Obsession, got interested in film o
and drama, followed Prof. McClellan for selected study about local film music and
took an evening course on Hitchcock’s films.
« Premigred Flame (organ solo), Night Poem I (cello and Chinese ensemble), ( ) I
reduction of Part | of Peach-Blossom Source (bass and orchestra), composed and
conducted Obsession Suite for Hong Kong Stage Ensemble. ) ( )
+ Fond of music by such as Bright Sheng, Barték and Brahms.
o Started playing percussion in Hong Kong Festival Band. *
+  Work in University of Science and Technology for Prof. Ayers. .
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Li Cheong
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Some Partial Facts... ZPHHEE

1980 * Born in Macau. Has an elder sister.
1984 + Moved to Hong Kong. Lived besides a fish pond.
1985 + Studied in a kindergarten nearby.
1986-88 Studied in St. Charles School (AM).
* Encountered classical music for the first time. Under his father's instruc-
tion, he learnt duple and triple time.

1988-90  « Studied in St. Peter's Catholic Primary School (AM).
o Started learning piano at a late age.

1990-92 Studied in Hennessy Road Government Primary School (AM).
* Interested in Russian composers and listened to Borodin's Polovstian
Dance.

1992-97  « Studied in Queen’s College.
+ Wrote down lots of rubbish on five-line staff.

1997-99 < Decided to enroll in Music after listened to Mahler's Ninth.
* Submitted to composition class of Music Festival, fairly scored.

1999-2000  Studied in Music Department. Lived in Wen Lin Tang.
* Become a secretary of Music Society.

* Dennis Wu took refuge in Wen Lin Tang for a night.
o Wrote Symphonic Overture. Tried by Hong Kong Sinfonietta, conducted
by Yeh Tsung in a composer workshop.

Trio was performed by Wong Wai, Jamie Jim and Li Cheong in Bauhinia
Concert.

» Composed music and rehearsed for Obsession the musical.

+ Wrote a piece for all classmates to perform together in sophomore con-
cert.

* Knots was performed in an exchange concert jointly held by Chinese and
Japanese teachers and students in March.

* Joined the New Generation 2001 held by RTHK Radio 4

o Studied in summer program in UCLA with Chung Chi peers. Took a
course about American Musical.

2000-01

2001-02  « Played electronic keyboard for Obsession the musical.
* Played solo piano in Bauhinia Concert.
* Taught primary school students in ISCM scheme. Faced extreme terror
in every weekly lesson.

* Followed Prof. Yu Siu Wah for selected study on Hong Kong Musical

Theatre.
* Join the New Generation 2002 held by RTHK4

2002-03 (Quartet is premiéred in Bauhinia Concert.

Chamber Music of
Dennis Wu, Wong Kong Yu, Alfred Wong and Li Cheong
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